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Our Plays in Paris j
,-

"Thirteenth Chair/' as Played by
Rejane, Lacks Some of the Thrills Which
Were Present in theNew York Production

By HEYWOOD BROUN
THEY call it the "Treizième Chaise" in Paris, and Réjane plays the

part of the medium which Margaret Wycherly is acting in this
country. The famous Frenchwoman is excellent in some of her

scenes, but she cannot resist the temptation of poking fun at the play now
and again. Indeed, she plays for comic effect almost throughout the melo¬
drama, and the author cei%iinly intended that the comic values should be
incidental. To Parisians, accustomed to Grand Guignol horrors, even the
murder in the first act of the "Thirteenth Chair" seems mild enough. The
play is a moderate success, although most French theatregoers whom I
knew regarded it as rather naive. Kójane does her most brilliant work
early in the play. Her entrance is remarkable. »She emphasizes the
feebleness of the oki woman much more than Margaret Wycherly did. The
recognition beeile is capitally played by Réjane, but Momia Delza, who
plays the part of the daughter, is by no means as able as Katharine La
Salic. Mile. Delza is a famed Paris beauty, but very much of a stick.
Harrison Hunter could also give points to his French successor, Tarrido,who plays the detective in an explosive manner which certainly is at vari¬
ant?« \vilh tho rmthnr'si ititpnt.irm.

The production hs a whole does not?
compare to that of New York, because
in war time Parisian managers are
forced to mako what shift they can
behind the scenes, with a one-legged
soldier or two. tome youngsters and
others ineligible for army service.
Judging from performance?, all the
expert electricians are away at the
front,
"Her Husband's Wife," of A. E.

Thomas, under tho title "Lu Femme
de son mari," was produced during
the summer, but failed to catch on.
Our old friends, Potash and Perlmut¬
ter, are back for the second time and
doing well. Max De.irly plays Potash,
and while he is amusing, he farces the
part a great deal more than Barney
Bernard, und doesn't get much out of
the scenes where Potash should seem
something of a hero to the audience,

tl ABY DESIiYS und Hurry Pilcer
f arc playing in a big revue which

is all French except for the "Vinging
of Harry Pilcer. One i.i almost in¬
clined to suspect German propaganda
m this production, for Gaby's partner,
who now unbuttons his sport shirt
one rung lower than ever before, is
billed throughout Paris as "Harry
Pilcer, the American." Except for a

few weeks after the arrival of the
first unit of "the American expedition¬
ary force, French revues have not
gone in very heavily for musical com¬
edy patriotism. The Gaby show, hov?-
ever, fairly shrieks with Allied loy¬
alty. I noticed a Tommy sitting at
the L>;¡r one matinee, all set for a
drink. Ju&t as he raised hi« glass to
his lipa the Gaby chorus girls came-
prancing down ladders in an effect
familiarized at the Hippodrom« and
manoeuvred them ¦-»elves into a Union
»lack «while the orchestra played "God
Save the King." The Tommy jumped
up and etood rigid, at attention. At
tho last note lie sat down and reached
for the glass again, but already the
jrlrls were rnarchintr into tho tricolor,
and the "Marseillaise" caught him
with his glass half raised. Again did
the well-disciplined soldier stand at
attention, nor did he have a chanct
to relax, for "Tho Star-Spangled Ban
_.«r_

ner" came hard on the heels of the
French national anthem. He had his
drink at last, but it might bo noticed
that ho gulped and did not follow the
usual leisurely habit of the English.
It was^evident that he feared the or¬
chestra might yet do something for
Serbia, Italy, Montenegro or Siam.
France has its own Reinhardt, and

at tho Théâtre Antoine every aisle is
a runway, for the entrance of charac¬
ters. Gemier is producing a sym¬
bolic patriotic play, called "Les Butors
et I»a Finette." This is the only play
in Paris which makes any attempt to
provide elaborate stage decoration.
The stage comes right down to the

orchestra in a flight of steps, and most
of the big momenta of the play arc
acted within a few feet of the audi¬
ence. Gemier's theory is that one foot
forward in front of the curtain lin\ is
worth an advance of four feet back pf
that line. It is his desire to break
down, as far as possible, the barriers
between audience and actor. He pur¬
poses to produce "Hamlet'' soon, and in
the play-within-the-play scene he in¬
tends to step down from the stage and
take one of the aj^le seats. As like as

not, he will nudge his neighbor, with
a "Voila" or a "Regardez," and point
to the performance of the travelling
players. Ho has already produced
"The Merchant of Venice," in which he
took some bold liberties with the text,
and in particular added a Ghetto scene,
tilled with rumblings and murmurs, to
indicate that there is something brew¬
ing in Jewry. Simone is Gemier's lead¬
ing woman and plays far better in
French than she ever did during her
English speaking seasons in New York.

Sehuyler Ladd, who played the
Daffodil in "The Yellow Jacket," is a

.sergeant with the American army in
France. In addition to his military
duties he finds time to act a little, and
appeared as the hero in a play bj
Private Alexander Woojlcott, dramatic
critic of "The Times." The play dealf
with life in New York after the war
and it was performed with great suc¬
cess in several army camps. The men
reference to the blaze of lights or

Fifth Avenue caused tears and several
doughboys broke down when one of the
characters spoke of Dclmonico's.

One of the mont touching moments
in a popular sentimental play recently
produced here occurs when the lumber-
jack hero says,'"I seen it," and the
heroine ever so gently teaches him
to use "I sav.'r it."

Eleanor Robson recently returned to
the stage for one night only in a skit
given before American soldiers in
Paris.

To our mind "The Cipsf Trail" is
the best production that Arthur Hop-
kins has made. The play is as light as
anything of Clare Kummer's, but plot- jted, too. If it lacks something of the
whimsicality of Miss Kummer, that is v

more than made up for by the posses-
sion of a coherent story. Such a play
requires careful casting, aiul Arthur jHopkins has clone well by his author. (The only possible objection is thai

,,

some will find Roland Young rather
more attractive than Glendinning, who
is his successful rival for the hand'.
of the heroine. The play has the best, j"performance by a youngster which I
remember ever having seen, and also
just about the best grandmother who
has been hereabouts recently. Frank!'
Longacre is the youngster and Eflie :'
Ellsler the grandmother.

In Vaudeville
PALACE.Carter Dc Haven and ¡ fFlorence. Parker, Bessie Clayton, White

and Haig, Elizabeth Brice, Clark and '
Hamilton, Ryan and Lee, Gladys Hap- ,

sen, Loyal's dogs and others.
ALHAMBRA.Laura Hope Crews, r

Millership and Gcrrard, Jack Wilson, j¡Franklyn Ardell, Frances Kennedy,
Hickey Brothers, Ford and Houghton,
and Mr. and Mrs. Stuart Darrow. "

COLONIAL.Gus Edwards's "Band- U<
box Revue," Frank Carter, Mason and j I
Keeler, Reine Davis, James J. Morton, f
Dorothy Brjnner, Francis and Ross, j o
Valentine and Bell. tl
RIVERSIDE.Blanche Ring, Van and

Schenck, William Gaxton, in "Kisses"; \Athe Ford Sisters, Harry B. Watson and B
Jere Delaney, in "Rubeville"; Morris g
and Campbell, Dooley and Nelson, p
Brenck's Bronze Statue Horse, and b
Jack and Cora Williams. j b
ROYAL.Evelyn Nesbit, Lee Kohl- si

mar and company, Duffey and Inglis, is
Flanagan and Edwards, Grace De Mar, fi¬
charles Irwin, Roso and Moon, and the C
Taylor Trio. ; si
LOEW'S AMERICAN."Sherman Was y

Right," George Armstrong, Clayton f«
Maclyn and company, in "The Bet"; j f¡
the Four Lyres and others. si

NEW PLAYS THIS WEEK
THURSDAY At the Empire Thursday evening, Ethel Barrymore, in"The Off Chance," a comedy by R. C. Carton.
At the Winter Garden Thursday evening, "Sinbad," a revue by HaroldAtteridge and Sigmund Rombcrg, with Al Jolson. Presented by the Shu-berts.

At the Empire Theatre on Thursday
vening, February 14, Miss Ethel Barry-
lorc will be seen in "The Off Chance,"
he second play of her present season
t that house.
The new play, which is a bright and

'itty comedy by R. C. Carton, author
f "Lord and Lady Algy," "Liberty
lall," ".Mr. Hopkinson" and a dozen
thcr pieces that have been presented j
ere and in London with marked suc-

ess, is in direct contrast to "Tho Lady
f the Camellias," and in it Misa
arryniorc will have a comedy rôle of'
is kind in which American theatre-
oers like to see her best.
The scenes of the play are laid in
ngland and the leading character.-
iiss Barryrnorc's part, of course is an
miable, sharp-tcnguod woman of the
rorld who devises an ingenious trick
the "off chance" of tho title) to bring
bout a reconciliation between her
oung daughter and the latter'.»- bus-
and, who has got hinipclf entangled1
ith a pretty dancer.
To support Miss Barrymoro in this
iece the Charles Froh man Company!
as assembled a remarkable cast, which
ill include Cyril Keightley, E. Lyall
wetc, John Cope, Edward Emery, Al¬
ert («ran, Thomas Louden, J. M.
roughton, Eva Le Gallienne, Marcelle
oussillon, Clara T. Bracy, Cecilia
adcliffe and others.

Al Jolson's new starring vehicle
Sinbad," will be disclosed at the Win-
ir Garden Thursday nigh.t. February
1, affording the latter institute of
.othy fun and frolic the excitement
: a "first night".the twenty-third in
ic history of the house. _

The book of "Sinbad" Í3 by Harold
tteridgo and the music by Sigmund!
omberg. The "black-face nightin-1
ale," however, had a hand in the
reparation of both. While there has
2en no effort to adhere to "The Ara-
an Nights" narrative of the intrepid
lilor with any particular fidelity, it
said to have been followed in very

uch tho same way that "Robinson
rusoe, Jr.," resembled the original
ory when .Toison appeared in it, two
'ars ago. There are two acts and
lurtecn scenes, arranged along the
imiliar lines of extravaganza con-
ruction, with no suggestion of the

revue except through the employment.
of the inevitable runway and the pul-chritudinous crew ¡who "walk the
plank" nightly over its primrose path.

J. iC. Huffman, who has staged,twenty of the twenty-three Winter!
Garden productions, ha» had that re¬
sponsibility for "Sinbad." Jack Ma-
son is credited with the staging of the
numerous musical numbers and Alex- I
ius Kosloff with the ballets. Roshanara
and her Hindu dancers are announced
as the feature of the latter portion of I
the entertainment.

''Sinbad'' has been edifying the stu-
diously inclined of New Haven
throughout the last week while re-
ceiving its final touches for metrópoli-tan presentation, and from that centre
of learning comes the news that Jol-;
son does not play the title rôle, but
rather that of Inbad, the Porter, while jForrest Huff is the redoubtable navi¬
gator. Others in the cast include¦
Lawi'ance D'Orsay, Franklyn A. Batie,
Edgar Atchison Ely, Johnny Berkei»,
Frank Grace, Harry Wardell, John
Kearney, George Thornton, Harry'
Kearley, Frank Holmes and Robert Me- jClellan; Fritz! Von Busing, Kitty Do-;
ner, Hazell Cox, Virginia Fox Brooks,
(¡race Washburn, Mabel Withee, Nora jWhite, the Färber sisters, Mile. Rita
Zalmani and the Balzar sister.!. The
production has been made under the
personal direction of J. J. Shubert,
and is said to be the most ambitious jin the history of the Winter Garden.

Next week at the Théâtre du Vieux
Colombier, Jacques Copeau, director
general, announces »programme, open-1
ing Monday evening with a repetition
of the double bill of "La Traverse," byA. Villeroy, and "La Poil Carotte,"!by J. Renard, the two comedies which
had their première last week Wednes-
day evening the same programme will
be given.
Thursday matinee Marivaux's "La

Surprise de l'Amour" will have its first
performance of the week, and on
Thursday evening "Les Frères Kara- Jmazov," by Jean Copeau and J. Crouc,
will be playod.
Friday evening the double bill of

"La Traverse" and "La Toil Carotte"
will be repeated. Saturday matinee,
February IG, "La Surprise do PAmour"

will be given, and the Saturday even¬
ing performance will see the second
repetition this week of "Lc3 Frères
Karamazov."
On Sunday afternoon, February 17,

at ¦'! o'clock, the last concert of the jseason of the Instruments Anciens will
take place.

Now on the Boards
Astor."Why Marry?"
Belasco."Polly With a Past"
Bijou."Girl o' Mine"
Booth . "Seventeen"
Broadhurst,

"The Madonna of the Future"
Casino ."Oh! Boy"
Century."Chu Chin Chow"
Cohan."The King"
Cort.,.'."Flo-Flo"
Cohan & Harris.."A Tailor-Made Man"
Comedy.... Washington Square Players
Criterion ."Happiness"
Eltinge. ."Business Before Pleasure"
Empire. "The Lady of the Camellias"
Forty-eighth Street_"The Love Mill" I
Fulton . "Billeted"!
Harris . "Success"
Hippodromo ."Cheer Up"
Hudson."The Indestructible Wife"
Gaiety ."General Post"
(«lobe."Jack o* Lantern"
Greenwich Village Theatre... ."Karen"
Knickerbocker . "Josephine"
Liberty."Going Up"
Long-acre."Yes or No"
Lyceum ."Tiger Rose"
Manhattan."Old Lady 31"
Maxlno Elliott_"The Eyes of Youth"
Morosco."Lombard!, Ltd."
New Amsterdam,

"Cohan Revue of 1918"i ;»N'.ew Amsterdam Roof,
"The Midnight Frolic"

N'orworth."Odds and Ends" 1
Park.."Seven Days Leave"
Playhouse."The Littlo Teacher"!
Plymouth-."The Gipsy Trail" '

Princess."Oh, Lady! Lady!"!
Republic. ."Parlor, Bedroom and Bath"! !Slrubert."Maytime" '

Hiirty-ninth Street."Blind Youth"! 3

In Brooklyn j,ORPHEUM.Stella Mayhew, Hobart t-îosworth and company, Dooley and I (
sales, Maud Earl and company, Lo Roy, 1raima and Bosco, Lydell and Higgins,.he Midnight Rollickers, Nella Allen, <
md Paul and Mae Nolan. j t
BUSHWICK.Orris Holland and Ed- <

vyna Boyd, in "On tho High Seas"; E
Jew Doekstader, Josio Heather, E. E. '
?live and company, Mazie King, thorhroe Chums, Heldcr and Packer, j -

'Norinne of the Movies," Athos and ;

lead. \ l
t.-.-..

One Week Stands r

Columbia."Circus in Town" i
joew's 7th Avenue. ."The Masquerader" i
ilajestic.. ."Mother Carey's Chickens" r

tlontauk..."Hamilton"
¦tandard."A Successful Calamity"3ronx Opera House. "Turn to the Right" ?

1

Emily Stevens and Frances Underwood in "The Madonna of
the Future"

The Puppet Renaissance
The Romance of the Quaint, Impish
Marionettes That Live, Move and Have
Their Being in Supernatural Spheres

By Alexander Pierce
i lie iyrians and Trojans were all!

silent; that is. the ears of all the spec-
talors hung on the mouth of the in¬
terpreter of the show, when, in the
first place, they heard a loud flourish
of kettledrums and trumpets within
the machine and then several dis¬
charges of artillery, which prelude be¬
ing soon over, "Gentlemen," cried the
b"oy, raising his voice, "we present you
here with a true history, taken out of
the chronicles of France and the Span¬
ish ballads; it tells you how Don Gay-
feros delivered his wife, Melisandra,
that was a prisoner among the Moors
in Spain, in the City of Sansuena, now
sailed Saragosa.
"Some of those idle people, that love

!o pry into everything, nappened to spy
Melisandra as she let herself down
from the balcony of «ño tower, and ran
und gave the King notice of it; where¬
upon he straight commanded to sound
m alarm, and now, mind what a din
vnd hurly-burly there is, and how the
:ity shakes with tho ring of the bell»
)ackward in all the mosques!"
"There you are out, boy," said Don

Quixote; "the Moors hav» no bells;
:hey only use kettledrums and a kind
)f shawms, like our waits or hautboys;
;o that your ringing of bells in San-
»uena is a mere absurdity!"
"Nay, sir," said tho showman, "ii

,'ou stand upon these trifles with us
,ve ßhall never plcaso you. Don't be
¡o severo a critic; are there not £
.housand plays that pass with grea'
luccess and applause, though they hav;
nany greater absurdities and nonsens«
n abundance? Let there be as man:
mpertinences as motes in tho sun, n«
natter, so I get the money."
"Well said," answered Don Quixote.
"And now, sirs," quoth the boy, "ob

serve what a vast quantity of glitterinj
lorse comes pouring out of the city ii
lursuit of the Christian lovers; wha
i dreadful sound of trumpets and ciar
ons and drums and kettledrums ther
s in the air. I fear they will over
ake them, and then will the poo«/retches be dragged along most hat
»arously at the tails of their horse:
vhich would be sad indeed."
Don Quixote, seeing such » numbef Moors, and hearing such an alarn

nought it high time to assist the flj
ng lovers; arid starting up, "It sha
lever be said while- I live," cried h
loud, "that I suffereti such a wroi
o be done to so famous a knight an
o daring a lover as Don Gayfero'orbcar, then, your unjust pursuit, j¦ase-born rascals! Stop, or prepareieet my furious resentment!"
Then, drawing out his «word to mal.ood his threats, at one spring he geo the show, and with a violent lui

ays at the Moorish puppets, cuttiind slashing in a most terrible maier; acme he overthrows u.id behea«thers; maims this and cleaveî thatieces.
This impressionistic dweription
puppet play is shot through with ?!»tire of Cervantes. Don Quixote binning as a carping critic, yi«]racefully to the showman's plea' th

nothing else matters so long as be be
permitted to make money. The refer
encc to tho legitimate stage v.as un¬
doubtedly a clincher. Finally, losinghimself in the dramatic -spectacle, theDon yields to the familiar impulsa to
take an active part.

Socrates once asked a puppet show-
man how he managed to make a liv¬
ing. The impresario replied that bv
portraying the follies of society hs
never failed to fill his sack with eoin.
People are apt to regard puppets is
toys for the amusement of children,but their charm appeals to all »be¬
have been fortunate enough to retalr
any simplicity of heart In time« partthey have reflected, or even precede,transformations in the theatre and in
society itself.
A renaissance» of tha puppet play,begun on the Continent some ten years

ago and followed in England, !s mak¬
ing Itself felt in America. Puppeteer»
are operating in .several citiei, and
now Tony Sarg has aroused the Inter¬est of tho New York public by invad¬
ing the Norworth Theatre, in Forty-eighth Street, with his marionette,which represent the last word in the
art to-day. Beginning with next week,
-bo troupe of marionettes will hold full
»way at the Norworth, with regalarevening and matinee performances.

This ia rofc the flrgt tini(j fchat mPets have usurped the acting stage.During the decadence of Greek dram»
they reigned supreme i. tho theatw-
In England they enjoyed a great vogue«'hen the drama was proscribed by
tho Puritans, ard m Germany tirtjtrained no lesa universal currency in
«he seventeenth century when th«
-'hurch excommunicated actors a»»}drove them Into other professions.Goethe derived the idea of Faust from
a« Puppet play about Hr. 1-austus, »ad
he puppet showmen profited by re-
adapting his drama to their own use?.
.'. 1794 tho Prus« an government in¬
terdicted the puppet plays for propa¬gating revolutionary doctri
But all this is : ,

bewitching enteitaii
-arg. The first of three pieces oil hi«
programme is "The Three Wishes," an

!,i play, accredited to one 1 . Vocc
fho other two are "The Green Suit"
md "A Stolon Beauty and the Great
lewel," both by Mrs. Hamilton Will¬
iam

1: '<.. * mi taki .¦» Lii e puppe«Plays us drama. '1 ¦¦. (i, Id entirely
iistinct. A great dramati t wrote ¦.

'OWerful play for marionettes which
ia called "The Death of Tintagiles "

t failed of duo effect when given by
sippets, but proved its worth on tho
»cting stage. '! :.,¦ .: at «Juppe's
:an acl ¦. -¦¦¦¦ '''.nc: to emphasise, ani
'lv ^arp; stresses the special feats
vhich they can shine conspicuoubly-hese are represented in his present
Jrcgrammo by the portiy man who

Continued on Page S


